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A Hanmcan “Ontuyeckun obmaH” B MapTte 2020 roga — B Nepuod, KapaHTuHAa, Korga BCe JIK0AUM UCKYCCTBa BOPYI
oKagzamcb B cUTyauum “OonamMHCKOM oceHn”. Kak 1 BOMbLUIMHCTBO MOUX BELLEN, 3Ta My3blka yXOOUT KOPHSMW B
pa3Hble CTUV W XKaHPbl Pa3HbIX BPEMEH, 1 BCE 3TO 00beANHEHO MUHVMASIUCTCKMU TRAAMUMSAMN. STOT LVKS NECeH —
NPOOOPKEHNE MOEFO COTPYAHUYECTBA C U3BECTHBIMU U YHNKASIbHBIMU KPOCC-XKaHPOBbIMY My3bIKaHTaMU, KaXKAbIN 13
KOTOPbIX — EAMHCTBEHHbIN B CBOEM POJE.

VTak, nytewectBre gavHoto B 1 vac 20 muHyT B [eTepbypr-JleHnHrpan, roe asa noata — Anekcangp [MylwkuH v
HarHnnn Xapmc — >kunu, pabotanu 1 ymepan. V1 ToT, 1 Apyron XOpOoLO 3HaM, YTO Takoe LieH3ypa 1 B3aMOOTHOLLEHS
C rocygapCTBEHHOW MaLLHOM penpeccuit. B “OnTtnyeckom obMaHe” 3T aBa reHuasbHbIX YeSI0OBEKa, MEXOY KOTOPbIMU
100 neT, NULLYT OOMH U TOT »Ke TEKCT, NO/Ib3ysCb OAHOW 1 TOM XKe HaBuUrauven, BeayLLUen CKBO3b caHcapy K CBOboe.
B caHcape — Kak U3BeCTHO, “TpyA 1 rope”, U Xn3Hb OmTcsa Bcero 37 net. A cBoboa — 3TO Takoe MECTO, KyAa 3akpbIT
Bxof benkenoopdy 1 ueHzopam detusnarta. Tam Hamkosckuin cnywaeT Bl LLlocTakoBmy nrpaeT Ha KiasuLax B Mor-
mMexaHvke, a CeméH CEMEHOBWY, CHSB 04K, CMOTPUT Ha COCHY — U B 3TOT CaMbll MOMEHT AOCTUraeT NPOCBETIEHVS.

AHTOH BaTtaros






[OBa noata
[MyLukmH, 1832-35 / Xapme, 1937-38

MunocTmBbI rocyoapb AnexkcaHaop XprucTohopoBmy,
ObpaLLaroch k Baluemy cruaTenscTBy C »Kanobow 1 MOKOPHENLLIEID MPOCKLOOH0.

Mo cryyvato 3aTpyaHEHVS LIEH3YPbI B MPOMYCKe M3AaHWs OAHOrO U3 MOUX CTUXOTBOREHMIN MPUHY>KAEH S Obl/1 BO BPEMS
Bawuero otcyTcTBUs 06patuThed B LIEH3YPHbIN KOMUTET C MPOChOOW O pa3peLLeHV BCTPETUBLLErOCH HEAOPA3YMEHMS.
Ho KoMuTET He yaocToua NpockOy MOK OTBETOM. He 3Hatro, Yem MOT 51 3aC/Ty>KUTb TAKOBOE HEOPEXXEHME — HO HU OAVH
13 PYCCKUX MucaTenemn He nputecHeH 6onee Moero. YKanobbl MOV OCTaBfEHbI 6E3 BH/MaHKS.

Ballie BbICOKONPEBOCXOAUTENBCTBO V3BONM TPEDOOBATL OT MEHS OO bACHEHNS, KakuM 06pas3oM CTUXOTBOPEHME MOE
ObIS10 HaneyaTaHo B asilbMaHaxe 6e3 NpeaBapuTENlbHOrO PACCMOTREHVS FOCYAapst MMepaTopa: CreLly OTBETCTBOBATb
Ha 3anpoc Ballero BbicokonpesocxoanTensctea. OcMenmBatock NpocuTb Bac HasHaunTb 4yac, korga MHe MOXKHO
OyOeT ABUTHLCS.

Anekcarap [MyLKkmH

B [Letusnarte npuopanmce K Kak1Mm-TO MOVIM CTUXaM U Havau MeHd TpaBuTb. MeHs npekpatuim nedvaratb. MHe He
BbIMJIQYMBAIOT OEHbIMM, MOTUBMPYS KaKUMU-TO ClyHaiHbIMX 3adepyXKaMu. A 4yBCTBYO, YTO Tam MPOVCXOONT YTO-TO
TanHoe, 3n10e. Ham Hevero ectb. Cenyac nay B JetragaTt, 4Tobbl N0ayYnTh OTKas.

4 611 Hanbonee cyacTNMB, KOraa Yy MeHst OTHSM Nepo W Bymary 1 3anpeTuin 4To-nmbo aenatb. Y MeHs He Obl1o
TPEBOMM, YTO S HE Aenaro Yero-To No cBoen BuHe. COBECTb Oblyia COKOWHA. 3TO ObI10, KOrda s cuaen B Tropbme. Ho
ec/n 6bl MEHS CMPOCUIA, HE XO4Y /I 91 ONATb Tyaa UK B MOSIOXKEHME, MOA0OHOE TIOPbME, 9 ckadas Obl: HET, HE XOUY.
Yenosek BUOUT B CBOEM [eJie CraceHne, 1 MOTOMY OH AO/PKEH MOCTOSHHO 3aHMMaTbCst CBOWM AEIOM, YTOObI OblThb
CYaCT/IVBbIM.

Llenb BCSIKOWM YETOBEHECKOW »XM3HW OfHa: 6eccMepTue.

Bcé 3emMHOe cB1OETENBLCTBYET O CMEPTU.

EcTb ogHa npsamMas NnH1g, Ha KOTOPOW JIEXKNT BCE 3EMHOE.

1 TONBKO TO, YTO HE NEXXUT Ha 3TOWN NNHUN, MOXET CBUOETENBCTBOBATL O BECCMEPTUN.

Llarmn Xapmc



Mocnaxme B Cubupb
[MyLkmH, 1827

Bo rnybrHe cnbupcknx pya,
XpaHuTe ropaoe TepreHbe,

He nponaneT Bail CKOpOHbIV TRy,
1 oym BbICOKOE CTPEMJIEHBE.

HecuacTbto BepHasi cecTpa,
Hapexxpa B MpayHOM Noa3eMenbe
PasbyauTt 600p0oCTb 1 BECENbE,
[MpunoeT »xenaHHas nopa.

JTto60Bb 1 OPY>KECTBO A0 BAC
[onayT ckBO3b MpayHble 3aTBOPbI,
Kak B BaLLM KaTOpP>KHbIE HOPbI
[HoxoauT Mmow cBOBOAHbIN riac.

OKOBbI TSKKVE NaayT,
TeMHuLbI pyxXHYT — 1 cBOBOOA
Bac npumeT pagocTHO y BXoaa,
1 6paTbsa Mey Bam OTOaayT.



HenssecTtHoM HaTtalue
Xapmc, 1935

CKpenvB 04Ky MPOCTON BEPEBKOW, CEA0WN CTAPUK YNTAET KHUIY.
rOpI/IT cBe4a, 1 MMICTBIN BO34yX B CTpaHMUax BETPOM LLIENECTUT.
Ctapvik, B3gbixad, rinaguT BOJIOC U xnieba YepCTBYHO KOBPUrY
[PbI3ET 3y6OB OblIbIX OCTATKOM U FTPOMKO YEMOCTLIO XPYCTUT.

Y>Ke 3aps CHMaeT 3Be3pl 1 hoHapy Ha HEBCKOM TyLUMIT,

Y>Ke KOHOyKTOpLLUa B TpamMBae bpaHUTCA C MbsiHbIM B MATbIN pas3,
Y>ke MPOCHYICS HEBCKUI Kalllenb 1 CTaprka 3a ropsio OyLUuT,

A g Ny CTyxm Hartalle 1 He CMbIkato CBET/bIX r1a3.



Bechbl
[MyLukmH, 1830

MyaTtca Tyum, BbIOTCS Ty4u;
HeBuamKoto nyHa

OcBeLLaeT CHer NeTyuui;
MyTHO HEBO, HOYb MyTHA.
Eny, eqy B uiCcTOM MNOSE;
KOoNoKoMbYK OVH-OUH-AVH. ..
CTpaluHo, CTpallHO NOHEBOJIE
Cpenp HeEBEOOMbIX paBHH!

«On, nowen, aMmuK!..» — «HeT mouu:

KoHsAM, BapuiH, TSXKENO;
Bbtora MHe cnvinaeT ouu;

Bce goporu 3aHecno;

XoTb y6en, cnepa He BUOHO;
Counmnck Mbl. YTto genatb Ham!
B none 6ec Hac BoguT, BMAHO,
[a Kpy>X1T No CTOPOHaM.

[MocMOTpW: BOH, BOH UrpaeT,
LyeT, NtoeT Ha MeHs;

BoH — Tenepb B oBpar TosKaeT
Oanyanoro KoHs;

Tam BepcTOO HEOLIBAION

OH TOopYan nepeno MHoOW;

Tam CBEpKHYJT OH UCKPOW Masom
I mponan BO TeMe MyCTOM».

Myatcda Ty4W, BbOTCA Ty4W;
HeBunayMkoto yHa

OcBeLlaeT CHer NeTyyuni;
MyTHO HeBO, HOYb MyTHAa.

Cun Ham HET KPY>KUTbCH O0S1€;
KooKObYMK BAPYT YMOJIK;

KoHu ctanun... <470 Tam B none?» —

«KTO VX 3HaeT? NeHb Wib BONK?»

Bbtora 3n1TCS, Bbtora niayerT;
KOHM uyTKMne Xpandr;

BoT y>K OH ganede ckader;
JIvwib rnasa BO Mrie ropsr;
KOHV cHOBa NMOHECINCS;
KONOKOMbUYNK AVH-ONH-AVH. ..
Buvky: gyxn cobpanucs
Cpenb 6enetoLmx paBHUH.

BeckoHe4Hbl, 6e306pa3Hbl,
B myTHOM Mecsua urpe
3akpyxnnmcb 6ecbl pasHbl,
byaTo nucTtbs B HOSA6PE. ..
Ckonbko ux! Kyaa vx roHaT?
Y70 TaK »anobHO MotT?
LIOMOBOIo /11 XOPOHAT,
Benbmy b 3amy>x BblgatoT?

MuyaTtca Tyuu, BbIOTCS Ty4u;
HeBuaMMKoo nyHa
OcCBeLLAeT CHer NeTy4nI;
MyTHO HEBO, HOYb MyTHA.
MuyaTcs 6ecbl por 3a Poem
B 6ecnpenenbHom BbilLVHE,
Brarom »kasiobHbIM 11 BOEM
HappbiBast cepaLe MHe...



MwunnwoH
Xapmc, 1930

LLlen no ynvue otpag —
COPOK MaUIbYKOB Moapsaa;
pas, aBa,

Tpw, YeTblpe,

1 YETbIPEXOb! YETHIPE,

1 YETbIPE Ha YeTbIPE,

1 eLle NoTOM YeTbIPE.

B nepeynke wen otpsan, —
COPOK OeBo4eK noapsaa:
pas, aBa,

Tpw, YeTblpe,

1 YETbIPEXOb! YETHIPE,

1 YETbIPE Ha YeTbIPE,

1 eLle NoTOM YEeTbIPE.

[a Kak BCTpeTunmcs Bapyr —

CTasI0 BOCEMBIAECHT BAPYT!
Pa3, gBa,

TPU, YETLIPE,

1 YEeTbIPE Ha YeTbIPE,

Ha YeTbipHaOLUATb YEeTbIPE,
1 eLe NOTOM YeTbIpe.

A Ha niowanb NOBEPHYN,
a Ha njoLaan CTouT

He KOMMaHus,

He poTa,

He TosNa,

He GaTa/ibOoH,

N HE COPOK,

N HE COTHA,

a noYyTn 4To

MIJITINOH!

Pas, aBa, Tpu, YeTbipe,

N YETbIPEX bl YETHIPE,
CTO YETbIPE Ha YEThIPE,
nonaTopacTa Ha YeTblpe,
OBECTU ThICAY Ha YeTbIpe!
V1 eLLe noTom YeTbipe!



OnTnyeckuin obmaH
[MyLukmH, 1835 / Xapwme, 1934

ypoB mnomelaH 6blT Ha OOHOM MyHKTE: emy
HEMPEMEHHO XOTEI0Cb WMETb CTO ThICAY  pybien.
BceBoamoXkHble  Cnocobbl  gocTaTb WX  ObU UM
npuaoymMaHbl 1 nepegymadbl. ViHorga Houbto B gopore
OH Oyaun meHst BompocoM: «AnekcaHop CepreeBud!
AnekcaHap Cepreesud! Kak 6bl, gymaeTe Bbl, 4OCTaTb
MHE CTO ThbICA4?»

CeméH CeMEHOBWY, HAaOEB OYKM, CMOTPWUT HA COCHY 1
BOWT: HA COCHE CNONT MY>XUK 1 NMOKa3blBaeT eMy KyJiaK.

OpHaxkapl cKasal g eMy, YTO Ha ero MecTe, ec/M yxX
CTO TbICAY Obl HEOOXOAUMBI OJ19 MOEro CMOKONCTBNA
1 6naronoyyns, To g Bbl X yKpasl.

«51 06 aTOM Ayman», — oTBedan MHe [lypos.

«Hy 4yto X?» — «MyapeHo; He y BCAKOro B KapMaHe
MOXXHO HanTW CTO ThbICSAY, a 3apes3aTb W 0DOKpPaCTb
4yenoBeka 3a 6e30eVLy He XO4Y: Y MEHS ECTb COBECTb».

CeMéH CeMEHOBWY, CHSIB O4YKM, CMOTPWT Ha COCHY U
BUAWT, YTO Ha COCHE HUKTO HE CUONT.

«Hy, Tak ykpagbTe MOJKOBYK KasHy». — «A 00 3TOM
aymMan». — «4T10 Xe?» — «OT0 MOXXHO cAenaTtb JIeTOM,
KOraa noJik B narepe, a dypa ¢ Ka3HoK CTOUT Y nanaTku
MOMIKOBOro KomaHavpa. MOXKHO HakMHYTb Ha ObILLI0
OJIHHYIO BEPEBKY M MpUNpeYb 1n3gann nowaab, a Tam
Ha Hel 1 ycKakaTb; 4acOBOW, yBUAOA, YTO dypa ckadveT
6e3 nowagemn, BEpoaTHO, UCMNyraeTcsa U He OyaeT 3HaTb,
YTO [enatb; B ABYX WM Tpex BepcTax MOXHO Oyaet
pasbuTb Pypy, a ¢ KazHoK 6exxaTb. Ho TyT MHOrO Takke
HeypobcTea.»

CeMéH CeMEHOBWY, HAOEB OYKM, CMOTPUT Ha COCHY U
ONATb BUAMT, YTO HA COCHE CUIOUT MY>KVIK 1 NMokaabiBaeT
emy KyJnak.

«He 3HaeTe i Bbl MHOro cnocoba?» — «[pocuTe aeHer
y rocygapst». — «5 06 aToM aymMaut». — «4HTo Xe?» — «4

naxke 1 npocun». — «Kak! 6e30 BCakoro npaea?» — «4i
C TOro ¥ Havasn: Balle BEeMYecTBO! S HUKAKOro npasa
He MMEeto MPOCUTbL Y Bac TO, YTO COCTaBUO Obl cHacTve
MOEW >XMU3HW; HO, Balle BEesM4ecTBO, Ha MUIOCTb
obpasua HeT, 1 Tak ganee». — «4T10 )Xe BaM oTBe4aIn?»
— «Hwnyero».

CeméH CeMEHOBUY, CHAB O4YKM, OMNATb BUAUT, 4TO Ha
COCHE HUKTO He CraunT.

«9TO yamBUTENBHO. Bbl ObI 06PaTUACH K POTWNNBbAOY>.
— «51 06 3TOM Aymas». — «4T0 XK, 3a 4Yem [e/10 CTasio?»
— «[la BuaonTe nn: ogmH cnocob BbIMaHUTb y PoTLUMAbOA
CTO Thicsa4 OblIO Obl Tak CTPaHHO U Tak 3abaBHO
HanmcaTb emMy NPockOy, 4TOO emy BbI1I0 BECENO, MOTOM
pacckasaTb aHEKOOT, KOTOPbIN CTou Obl cTa Thicad. Ho
CKONbKO TpyaHocTen!. .»

CeméH CemEHoBUY, OMsATb HageB O4KK1, CMOTPUT Ha
COCHY 1 OnATb BUOWT, YTO Ha COCHEe CUOUT MYXUK W
MOKa3blBaeT eMY KyJlak.

CnoBoM, Henb3sd 6bINO NpuayMaTb HecoObpPasHOCTH
N HENemnocTy, O KOTopon Obl [IypoB yxKe He nogymas.
[locnegHun  MNPOXXeKT ero  Obil  BbiMaHWTb 9T
aeHbrn y aHrindaH, OH XoTen obpaTuTbCa K HUM C
cnenyrowm  speech: «Ir. aHrivyaHe! g 6unca ob
3aknag 06 10 000 pybnewn, YTo Bbl HE OTKAXKETECH MHE
patb B3anmbl 100 000. I'r. aHrnnyaHe! n3baBbTe MeHs
OT MPOUrPbILLA, Ha KOTOPbIV HaBA3asICA S B HAAeXae Ha
Ballle BCEMY CBETY N3BECTHOE BENNKOOYLUME.

CeméH CeMEHOBUY He »KenaeT BEPUTb B 3TO ABJIEHNE N
CUNTaET 3TO SABMEHNME ONMTUHECKMM OOMaHOM.

HepaBHO MoOyYMa 9 OT HEro MUCbMO; OH MULLIET MHE:
«/IcTOpUS MOSI KOPOTKA: S XKEHWICH, a OEHEr BCE HET».
A ortBevan emy: «Kaneto, 4to 13 100 000 cnocobos
poctatb 100 000 pybnen H1 OguH eLle, BUOHO, BaM He
yaancs».



3MHMI Beuep
[MyLikmH, 1825

Bypst Mrnoto HeEGO KPOET,
Buxpun CHeXxxHble KpyTs;

To, Kak 3BepPb, OHa 3aBOET,
To 3annadyeT, Kak auT4,

To No KpoBAE OBBETLLAION
Bopyr conomMon saLlypLumT,
To, Kak NyTHYK 3ano3aanbiv,
K Ham B OKOLLIKO 3aCTy4uT.

Halua BeTxasa nady>kka

I nevanbHa 1 TemHa.

Y70 >Ke Tbl, MOSI CTapyLLKa,
Mprymonkia y okHa?

V1nn 6ypu 3aBbIBaHbEM

Tbl, MOV Opyr, yTOMIEHA,

i1 gpemMnellb NOA, XKyXOKaHbEM
CBoero BepeteHa”?

Bbinbem, 0obpasa nogpy»xka
BenHon toHOCTU Moen,

Bbinbem C rops; rae »e Kpy»xka?
Cepauy 6ynet Becenen.

Cnov MHe MecHIo, Kak CUHMLA
Tnxo 3a MOpPEM XWNa;

Cnov MHe NecHo, Kak geBuua
3a Bogow noyTpy Luna.

Byps Mrioto He6O KPOET,

Buvixpu CHEXXHbIE KPYTS;

To, Kak 3Bepb, OHa 3aBOET,

To 3annayeT, Kak guTs.

Bbinbem, obpas nogpyrkka
BepHon toHoCTK Moen,

Bbinbem ¢ rops; rae »e Kpy»xka?
CeppaLy 6yaet Becenewn.



MaTtemaTtuk u AHgpein CeméHoBNY
Xapmc, 1933

MATEMATVIK (BbIHMasA 13 FrOI0BbI LLAp):

S BbIHY1 13 FOMOBbI LAP. A BbIHY 13 FO0BbI LWAP.

S BbIHYJ1 U3 FO0BbI LLap. Y BbIHY1 13 FOSI0BbI LUap.

AHOPEV CEMEHOBWY:

[Monoxb ero obpaTHo. MonoXKb ero o6paTtHo.

Monoxxb ero obpaTHo. NonoXb ero obpaTHo.

MATEMATUK:

Het, He nonoxxy! HeT, He nonoxy!

HeT, He nonoxy! HeT, He nonoxy!

AHOPEV CEMEHOBWY:

Hy n He knagn. Hy n He knagwn.

Hy n He knagn. Hy n He knagn.

MATEMATUK:

BoT v He nonoxxy! BOT 1 He nonoxy!

BoT v He nonoxxy! BOT 1 He nonoxy!

AHOPEV CEMEHOBWY:

Hy n nagHo. Hy n nagHo.

Hy n nagHo. Hy n nagHo.

MATEMATUK:

Bot 9 n nobegmn! BoT g 1 nobeann!

Bot g un nobegun! BoT g n nobegun!

AHOPEV CEMEHOBWY:

Hy nobeoun n ycnokowncs! Hy nobeann n ycnokomcs!

Hy nobeomn n ycnokomcal Hy nobeaun n ycnokomncs!
AHOPEV CEMEHOBWY:

HeT, He ycnokotock! HeT, He ycrnokorochk!

HeT, He ycnokotock! HeT, He ycnokotoch!

AHOPEV CEMEHOBWY:

XOTb Tbl MaTeMaTVK, & YeCTHOE CJI0BO, Tbl HE YMEH.

XOTb Tbl MATEMATVK, & YECTHOE CJIOBO, Thl HE YMEH.
MATEMATUK:

HeT, ymeH 1 3Hato o4eHb MHOro! HeT, ymMeH 1 3Hato 04eHb MHOTO!
HeT, ymeH 1 3Hato 04eHb MHOrO! HeT, yMEeH 1 3Hat0 04eHb MHOTO!
AHOPEV CEMEHOBWY:

MHoro, ga To/bKO BCé epyHay. MHOro, aa ToIbKO BCE epyHAay.
MHoro, aa TofIbko BCé epyHay. MHOro, aa ToJIbKO BCE epyHAy.



MATEMATUK:

Het, He epyHay! HeT, He epyHay!

HeT, He epyHay! HeT, He epyHay!

AHOPEV CEMEHOBWY:

Hapoeno mMHe ¢ Tobon npennpartbes. Hagoeno MHe ¢ Tobom NpenpaTbes.
Hapoeno MHe ¢ To6om npenvpaTtbes. Hagoeno MHe ¢ To6oM NpennpaTbes.
MATEMATUK:

HeT, He Hagoeno! HeT, He Hapoeno!

HeT, He Hagoeno! HeT, He Hagoeno!

AHOPEN CEMEHOBWY nocap/vBo MaLLeT pyKon 1 yXOOWT.
MATEMATIWK, nocTosB MUHYTY, yXoOuT BCied 3a AHapeem CeMeHOBUYEM.

(BaHaBec)



Mow TanncmaH
[MyLkmH, 1827

XpaHn MeHs1, MO TalIMCMaH,
XpaHVI MEHA BO OHW TOHEHb4,
Bo OHW packasiHbsi, BOSTHEHbS:
Tbl B AeHb nevyan bl MHe gaH.

Korpa nogbIMeT OKeaH
Bokpyr MeHs Basibl peBy4M,
Korga rposoto rpsiHyT Ty4n, —
XpaHn MeHs1, MO TalIMCMaH.

B yenouHeHby Yy>kaplxX CTpaH,
Ha noHe CKy4HOro nokos,

B TpeBore nnameHHoro 609
XpaHu MeHs1, MOV TasicmaH.

CBSLLEHHbIN cNagoCTHbIM 0OMaH,
Lyl BonuebHoe CBeTuo. ..
OHO COKpPbINOCh, N3MEHWSIO. ..
XpaHn MeHs1, MO TalIMCMaH.

[Nyckan »ke BBEK CEpAEYHbIX PaH
He pacTpaBuT BOCNOMUHAHLE.
[NpoLuan, Hagexaa; Cnu, XXelaHbe;
XpaHu MeHs1, MO TasicmaH.



Lapunku
Xapmc, 1933

JleTdar no Heby Lapuku,
NETAT OHW, NETHT,

NEeTAT NO Heby LLapKIKK,
ONEeCTAT 1 LIENECTMT.
JleTdar no Heby Lapuku,
a ntoay MaLLyT UM,

NEeTAT MO Heby LLapKIKK,
a toay MaLLyT UM.
JleTdar no Heby Lapuku,
a ntoay MaLLyT Lankamu,
NEeTAT MO Heby LLapVIKK,
a ntoay MaLLyT nankamm.
JleTdar no Heby Lapuku,
a roan MallyT Bykamu,
NEeTAT MO Heby LLapVIKK,
a oAy MalLyT KOLIKaMU.
JleTdar no Heby Lapuku,
a ntoay MaLlyT CTySIbSIMN,
NEeTAT MO Heby LLapKIKK,
a ntoay MaLlyT naMnamu,
JleTdar no Heby Lapuku,
a ntoay Bce CTOMT,

NEeTAT MO Heby LLapKIKK,
ONEeCTdT 1 LIENeCTMT.

A Ntogy TOXKE LLeNecTsT.



Onerunsa
[MyLukmH, 1830

BesyMHbIX NeT yracluee Becesbe

MHe TspKeno, Kak CMyTHOE MOXMESIbe.
Ho, Kak BMHO — MneYasib MUHYBLLUX OHEN
B moel gylue 4yem ctape, TeM CUNbHEN.
Mow nyTb yHbin. CynnT MHE Tpya 1 rope
[ PSOyLLErO BOJIHYEMOE MOpE.

Ho He xou4y, 0 apyru, ymmpaTsb;

S XKUTb XO4y, YTOD MbIC/IUTL 1 CTPAOATb;

V1 Bepato, MHe OyayT HacnaXKaeHbs

Mexx ropecTen, 3a60T U TPEBOSTHEHbBS:
[Mopoi ONdAThb rapMOHMEN YMbIOCh,

Hapg, BbIMbIC/IOM Clie3amim 000bOCh,

1 MOXXET BbITb — Ha MOW 3aKaT nevasbHbii
BrecHeT noboBb ybIGKOK NPOLLASIBHON.
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Optical lllusion is a journey to St.Petersburg/Leningrad, a city where two great Russian poets, Alexander Pushkin and
Daniil Kharms, lived, worked and died. Both of them were censored and persecuted by the repression machine. In Optical
lllusion these two geniuses separated by a century are writing one and the same text and using the same navigation that
leads them through samsara to freedom. In samsara, both of them had short lives limited to 37 years. The entrance to
freedom is closed to their censors and torturers. Freedom is a place where Tchaikovsky listens to BG (a Russian iconic
rock star), Shostakovich plays keyboards in a band, and Semyon Semyonovich from Kharms’ poem looks at the pine
tree with his glasses on, and at this very moment he attains enlightenment.

Anton Batagov

Alexander Pushkin (1899 — 1937) was a Russian poet, playwright, and novelist. He is considered to be the greatest
Russian poet of all times and the founder of modern Russian literature. Pushkin was committed to social reform and
emerged as a spokesman for literary radicals. That angered the czar and led to Pushkin’s transfer from the capital: he
was sent into exile. He was later pardoned but continued to live under the czar’s close scrutiny. In early 1837 Pushkin
was fatally wounded in a duel.

Daniil Kharms (1905 — 1942) was a Soviet avant-gardist and absurdist poet, writer and dramatist. In 1931 he was
arrested as a member of “a group of anti-Soviet writers” and exiled. Kharms continued to write for children’s magazines
when he returned from exile. His plans for more performances and plays were curtailed, and Kharms receded into a
mostly private writing life. In 1941 he was arrested again. To avoid execution, he simulated insanity. The military tribunal
ordered him to be kept in the psychiatric ward of the ‘Kresty’ prison where he died of starvation in 1942.






Two Poets
Pushkin, 1832-35 / Kharms, 1937-38

Dear Sir Alexander Khristoforovitch,
The reason why | am writing to you is a complaint and a kind request.

| had to contact the censorship department while you were away because of the problem that had happened with
publication of one of my poems. | asked them to solve the above-mentioned misunderstanding. Unfortunately my
request was ignored. | don’t know what | have done to deserve this kind of neglect — but none of the Russian writers has
been experiencing such a strong oppression as | have.

Your excellency has demanded an explanation from me: why my poem was published in the magazine without His
Majesty the Emperor’s examination and approval. | am hurrying to answer your excellency’s request. May | dare ask you
to set a time for my appointment.

Alexander Pushkin

At Detizdat [the Soviet state publisher of children’s books] they have taken exception to some verses of mine and started
persecuting me. | can no longer get published. They’re not paying me money, which they justify with reference to some
sort of incidental delays. | sense that something secret, evil is going on. We don’t have anything to eat. Now | am going
to visit Detizdat and I’'m sure | will get a rejection.

| was most happy when pen and paper were taken from me and | was forbidden from doing anything. | had no anxiety
about doing nothing by my own fault, my conscience was clear, and | was happy. This was when | was in prison.
However if you ask me if | want to get back to prison or to a place that is like prison | will say: No, | don’t want. Work is
our salvation, so we must keep working to be happy.

There is one purpose to every human life: immortality.

All that is earthly is a confirmation of death.

There is one straight line upon which all that is earthly lies.

And only that which is not plotted on this axis may serve as confirmation of immortality.

Daniil Kharms



A Message to Siberia
Pushkin, 1827

Deep in the Siberian mine,
Keep your patience proud;
The bitter toil shall not be lost,
The rebel thought unbowed.

The sister of misfortune, Hope,

In the under-darkness dumb
Speaks joyful courage to your heart:
The day desired will come.

And love and friendship pour to you
Across the darkened doors,

Even as round your galley-beds
The voice of freedom pours.

The heavy-hanging chains will fall,

The walls will crumble at a word;

And Freedom greets you in the light,
And brothers give you back the sword.



To Anonymous Natasha
Kharms, 1935

A gray haired man enjoys his reading. His glass frame fixed with piece of rope.
The candle is burning. Air is hazy. It fills his book with rustling breeze.

The old man sighs and strokes his hair and gnaws stale loaf with no hope.

He moves his jaw with clicking sound. He chews with few remaining teeth.

The dawn removes the stars from heavens, turns off the lights on Nevsky prospect.
A tram conductor keeps attempting to charge a drunk man for his ride.

A Northern cough has woken up and wants to get the old man throttled.

I’'m writing verses for Natasha. My eyes stay open through the night.



Devils
Pushkin, 1830

Storm-clouds hurtle, storm-clouds hover;
Flying snow is set alight

By the moon whose form they cover;
Blurred the heavens, blurred the night.

On and on our coach advances,
Little bell goes din-din-din...

Round are vast, unknown expanses;
Terror, terror is within.

- Faster, coachman! “Can’t, sir, sorry:
Horses, sir, are nearly dead.

| am blinded, all is blurry,

All snowed up; can’t see ahead.

Sir, | tell you on the level:

We have strayed, we've lost the trail.
What can we do, when a devil
Drives us, whirls us round the vale?

There, look, there he’s playing, jolly!
Huffing, puffing in my course;
There, you see, into the gully
Pushing the hysteric horse;

Now in front of me his figure
Looms up as a queer mile-mark -
Coming closer, growing bigger,
Sparking, melting in the dark.”

Storm-clouds hurtle, storm-clouds hover;
Flying snow is set alight

By the moon whose form they cover;
Blurred the heavens, blurred the night.

We can’t whirl so any longer!

Suddenly, the bell has ceased,
Horses halted... - Hey, what’s wrong there?
“Who can telll - a stump? a beast?..”

Blizzard’s raging, blizzard’s crying,
Horses panting, seized by fear;
Far away his shape is flying;

Still in haze the eyeballs glare;

Horses pull us back in motion,
Little bell goes din-din-din...

| behold a strange commoation:
Evil spirits gather in —

Sundry, ugly devils, whirling

In the moonlight’s milky haze:
Swaying, flittering and swirling
Like the leaves in autumn days...

What a crowd! Where are they carried?
What'’s the plaintive song | hear?

Is a goblin being buried,

Or a sorceress married there?

Storm-clouds hurtle, storm-clouds hover;
Flying snow is set alight

By the moon whose form they cover;
Blurred the heavens, blurred the night.

Swarms of devils come to rally,
Hurtle in the boundless height;
Howling fills the whitening valley,
Plaintive screeching rends my heart...



Million
Kharms, 1930

Unit marched across the street.

Forty boys are on their feet:
One

Two

Three

Four

And four times four

And four by four

And plus another four.

Unit marched across the place.

Forty girls are keeping pace.
One

Two

Three

Four

And four times four

And four by four

And plus another four.

And then they met suddenly!
There were eighty suddenly!
One

Two

Three

Four,

And four by four,

By fourteen four

And plus another four.

And then they turned onto a square.
Who's already standing there?

Not a group,

Not a company,

Not a crowd,

Not a battalion,

More than forty,

More than hundred,

But about a MILLION!

One, two, three, four,

And four times four

A hundred and four by four,

A hundred and a half by four,
Two hundred thousand by four,
And plus another four!



Optical lllusion
Pushkin, 1835/ Kharms, 1934

Durov had a monomania: he absolutely had to have
one hundred thousand rubles. He had thought up and
rethought all possible ways of getting it. Sometimes on
the road at night he would wake me up with a question:
“Alexander Sergeyevich! Alexander Sergeyevich! How
do you think | could get one hundred thousand?”

Semyon Semyonovich, with his glasses on, looks at
the pine tree and sees: in the pine tree sits a mouzhick
[fellow] showing him his fist.

Once | told him that if | were in his place and one hundred
thousand was essential for my tranquility and well-being,
| would steal it. “I've thought of that,” Durov answered
me — “Well, what then?” — “Simple — you can’t find one
hundred thousand in every man’s pocket, and | don’t
want to knife or rob a man for a trifle —

| have a conscience.”

Semyon Semyonovich, with his glasses off, looks at the
pine tree and sees that there is no one sitting in the pine
tree.

“Well, steal a regimental payroll.” — “I've thought of that.”
- “What?” — “It could be done in the summer when the
regiment is in camp and the wagon with the payroll
stands by the regimental commander’s quarters. You
could throw a long rope over the wagon tongue and
hitch a horse to it from a distance and then gallop off on
it; seeing the wagon galloping without horses the sentry
would probably be frightened and not know what to
do; two or three versts away you could break open the
wagon and escape with the payroll. But there are a lot of
obstacles in this, too.”

Semyon Semyonovich, with his glasses on, looks at
the pine tree and again sees that in the pine tree sits a
mouzhick showing him his fist.

Don’t you know any other way?” — “Ask the sovereign for
the money.” — “I've thought of that.” —"Well?” — “ even
asked.” — “What? Without any right?” — “That’s what |
began with: your majesty! | have no right to ask you for
what would make the happiness of my life; but, your
majesty, there is no model for charity,

and so forth.” — “What did he answer?” — “Nothing.”

Semyon Semyonovich, with his glasses off, again sees
that there is no one sitting in the pine tree.

“That’s surprising. You should turn to Rothschild.” — “I've
thought of that.” — “Well, how did that plan go?” — “Well,
do you see, one way for enticing Rothschild to give one
hundred thousand was to write him such a weird and
amusing request that afterward he would be happy to
listen to an anecdote which cost one hundred thousand.
But so many difficulties...”

Semyon Semyonovich, with his glasses on again, looks
at the pine tree and again sees that in the pine tree sits a
mouzhick showing him his fist.

In a word, it was impossible to imagine a nonsense and
absurdity which Durov hadn’t already thought of. His last
project was to get the money from the Englishmen. He
prepared the following speech to address the gathering:
“Dear Englishmen, I've bet ten thousand rubles that you
will not refuse to lend me one hundred thousand. Dear
Englishmen, please help me to avoid a loss | have doomed
myself to in hope of your world famous generosity.”

Semyon Semyonovich doesn’t wish to believe in this
phenomenon and considers this phenomenon an optical
illusion.

Recently | received a letter from him. He writes: “My story
is short. | got married, and | still have no money.”

| answered: “| regret that none of one hundred thousand
ways to get one hundred thousand rubles has seemed
to work for you.”



Winter Evening
Pushkin, 1825

Storm has set the heavens scowling,
Whirling gusty blizzards wild,

Now they are like beasts a-growling,
Now a-wailing like a child;

Now along the brittle thatches
They will scud with rustling sound,
Now against the window latches
Like belated wanderers pound.

Our frail hut is glum and sullen,
Dim with twilight and with care.
Why, dear granny, have you fallen
Silent by the window there?

Has the gale’s insistent prodding
Made your drowsing senses numb,
Are you lulled to gentle nodding

By the whirling spindle’s hum?

Let us drink for grief, let’s drown it,
Comrade of my wretched youth,
Where’s the jar? Pour out and down it,
Wine will make us less uncouth.

Sing me of the tomtit hatching
Safe beyond the ocean blue,
Sing about the maiden fetching
Water at the morning dew.

Storm has set the heavens scowling,
Whirling gusty blizzards wild,

Now they sound like beasts a-growling,
Now a-wailing like a child.

Let us drink for grief, let’s drown it,
Comrade of my wretched youth,
Where’s the jar? Pour out and down it,
Wine will make us less uncouth.



The Mathematician and Andrey Semyonovich
Kharms, 1933

MATHEMATICIAN (Pulling a sphere out of his head):

I've pulled a sphere out of my head. I've pulled a sphere out of my head.
I've pulled a sphere out of my head. I've pulled a sphere out of my head.
ANDREY SEMYONOVICH:

Put it back. Put it back.

Put it back. Put it back.

MATHEMATICIAN:

No, | won’t! No, | won't!

No, | won’t! No, | won’t!

ANDREY SEMYONOVICH:

Well, don’t do it then. Well, don’t do it then.

Well, don’t do it then. Well, don’t do it then.

MATHEMATICIAN:

So I won't do it! So | won’t do it!

So lwon’'t do it! So | won’t do it!

ANDREY SEMYONOVICH:

Well, that’s okay. Well, that’s okay.

Well, that’s okay. Well, that’s okay.

MATHEMATICIAN:

So, | won! So, | won!

So, | won! So, | won!

ANDREY SEMYONOVICH:

All right, you won, so now calm down! All right, you won, so now calm down!
All right, you won, so now calm down! All right, you won, so now calm down!
MATHEMATICIAN:

No, | won’t calm down! No, | won’t calm down!

No, | won’t calm down! No, | won’t calm down!

ANDREY SEMYONOVICH:

You may be a mathematician but, frankly speaking, you’re not very clever.
You may be a mathematician but, frankly speaking, you’re not very clever.
MATHEMATICIAN:

No, I'm clever and | know a lot! No, I'm clever and | know a lot!

No, I'm clever and | know a lot! No, I'm clever and | know a lot!

ANDREY SEMYONOVICH:

A lot, but it’s all rubbish. A lot, but it’s all rubbish.

A lot, but it’s all rubbish. A lot, but it’s all rubbish.



MATHEMATICIAN:

No, it’s not rubbish! No, it’s not rubbish!

No, it’s not rubbish! No, it’s not rubbish!

ANDREY SEMYONOVICH:

I’'m fed up with arguing with you! I'm fed up with arguing with you!
I’'m fed up with arguing with you! I'm fed up with arguing with you!
MATHEMATICIAN:

No, I’'m not fed up! No, I'm not fed up!

No, I’'m not fed up! No, I'm not fed up!

ANDREY SEMYONOVICH waves his hand in annoyance and walks away. MATHEMATICIAN remains standing for a
minute, then walks away after ANDREY SEMYONOVICH.

(Curtain)



My Talisman
Pushkin, 1827

My talisman, please be my guard
In days of strongest agitation,

Of prosecution, lamentation:

The day you came to me was hard.

And when the ocean will ride
Around me the waves of ire,
When clouds will be set on fire,
My talisman, please be my guard.

In life with homeland apart,

In peaceful being’s boring rattle,
In trouble of a fiery battle,

My talisman, please be my guard.

lllusion, sanctified and bright,

My soul’s light and consolation

It chanced to be adulteration --
My talisman, please be my guard.

So let my poor wounded heart
Not be disturbed by recollection,
Farewell my hope, sleep attraction,
My talisman, please be my guard.



Balloons
Kharms, 1933

Balloons are flying through the sky,
Flying, flying, flying.

Balloons are flying through the sky,
Glittering and rustling.

Balloons are flying through the sky.
People wave to them.

Balloons are flying through the sky.
People wave to them.

Balloons are flying through the sky.
People wave their hats.

Balloons are flying through the sky.
People wave their sticks.

Balloons are flying through the sky.
People wave their buns.

Balloons are flying through the sky.
People wave their cats.

Balloons are flying through the sky.
People wave their chairs.

Balloons are flying through the sky.
People wave their lamps.

Balloons are flying through the sky.
People are standing still.

Balloons are flying through the sky,
Glittering and rustling.

And people are rustling, too.



Elegy
Pushkin, 1830

The mirth, now dead, that once was madly bubbling,
Like fumes of last night’s cups, is vaguely troubling;
Not so the griefs that to those years belong:

Like wine, | find, with age they grow more strong.
My path is bleak — before me stretch my morrows:
A tossing sea, foreboding toil and sorrows.

And yet | do not wish to die, be sure;

| want to live — think, suffer, and endure;

And | shall know some savor of elation
Amidst the cares, the woe, and the vexation:
At times | shall be drunk on music still,

Or at a moving tale my eyes will fill,

And, as sad dusk folds down about my story,
Love’s farewell smile may shed a parting glory.
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